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Above: examples of the two kinds of war comics offered during the heyday of the genre—two-fisted donnybrooks featuring wise
– cracking G.I.s busting on Commie rats...and grimly realistic docudramas set on the real killing fields of Korea and elsewhere. 

War comics were a relative late-
comer to the comics industry. It 
took the impact of the Korean 
War (left)  to interest readers 
and inspire creators. With an eye 
on market trends like few others 
in the comics industry, publisher 
Martin Goodman was one of the 
first to jump on the martial 
bandwagon. His debut title, War 
Comics, was a work in progress. 
As seen in the previous volume 
of the Atlas Comics Library de-
voted to the early horror title 
Adventures Into Terror, Good-
man and his staff were essen-

tially making it up as they went 
along, creating a new genre and 
its rules by mixing and master-
ing tropes and clichés from war 
pulps, combat journalism 
(especially the first person narra-
tive) and military history. Most 
stories are straightforward his-
toricals, including heart-tugging 
tales of self-sacrifice; others, 
starring the likes of gutsy Sgt. 
Storm, slambang slugfests fea-
turing hot guerrilla chicks. The 
real stuff is the good stuff, 
though, available at Central, 
Northside and Tates Creek! 

Tired, overworked, he fell between the railroad 
cars, and comics history was changed forever. 

Joe Maneely was only 32 years old when he died in a 
transit accident in 1958. He was at the top of his 
game, and his game was comic books. He was the  

main artist at Timely, AKA Atlas, right-hand man of 
editor Stan Lee (below). Now, decades later, the leg-

end lives again on the pages of The Raving Maniac! 

A satirical riff on the 
anti-comics hysteria 

of the mid-Fifties, the  
title story of Fanta-
graphics’ first Atlas 
Artist Edition is but 
one example of the 
range shown by Joe 
Maneely. War he-
roes like Combat 

Kelly (below), sci-fi 
comics such as Speed 

Carter Spaceman 
(right), tales of hor-

ror (above) or kiddie 
comics or MAD-

style parody, not to 
mention wagon 
trains worth of 

Westerns (left)—
Maneely cranked 
them out. Breath-
takingly prolific yet 
never stinting on 

quality, Maneely set a 
standard that  went 
sadly unmatched due 
to his tragic end. Get 
this Oversize beauty 

at Central! 
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As noted in previous issues of 741.5, the history 
of black Americans has held a special fascination 
for European creators. Charlie Parker, Angela 
Davis, Thelonious Monk, Billie Holiday: their lives 
and others have been rendered in all their grit 
and glory by Continental cartoonists. And now, 
while American authorities have engaged in a 
wide-ranging purge of the historical record re-
garding the contributions of minorities to the 
American story, Europeans like writer WWilfrid 
Lupano and artist SStephane Fert expose even 
more secrets from the hidden history of the Unit-
ed States. Released in the USA by NBM, Sur-
rounded is the true story of America’s First 
School for Black Girls (NBM). One thing that 
stands out about overseas historicals is style. 
American creators tend toward a bland realism 
when rendering Real Life Comics (to reference 
one of the “true comics” of the Golden Age of 
which this was the case). FFert portrays antebel-

mod soap opera drawn like a dream, Life Drawing 
is another must-read from an alternative icon.                    
Meanwhile, the MCU’s breakout character Agatha 
Harkness gets the Marvel-verse treatment with 
The Saga of the Salem Witch. Like other books in 
this series, The Saga... compiles stories from 
across the years. First, we read her debut in Fan-
tastic Four # 94 (Jan 1970). Published not long 
before FF co-creator JJack Kirby jumped to the 
Distinguished Competition, the story shows the 
King reveling in horror tropes that would get a 
much more involved workout in his Demon series. 
Another FF two-parter details the history of Aga-
tha Harkness and her fellow witch-people, espe-
cially her ambitious son, Nicholas Scratch! Then 
the supernatural super-team the Midnight Suns 
must protect the daughter of Marie Laveau from 
the interdimensional menace known as Valtorr. 
Can even the combined might of Majik, Blade,  
and Agatha Harkness stop a god from beyond? 

wouldn’t they look Polynesian? In an increasingly 
relentless search for the secrets of power, Sparrow-
hawk leaves a trail of trouble behind him, finally 
ending in a savage showdown with a damn dragon. 
Go to lexpublib.org to reserve a copy from our Juve-
nile collection. Meanwhile, Fantagraphics continues 
to corner the market on all things EC with the latest 
ish of the professionally produced EC Fan-Addict 
Fanzine. Issue #6 mixes an in-depth look at JJack 
Davis’s pre-EC Western Lucky Star and his work for 
Coca-Cola with business-oriented strips by EC color-
ist MMarie Severin.  JJohnny Craig is represented by his 
painted covers for Extra while super-fan RRoger Hill 
discusses GGraham Ingel’s latter day EC paintings. 
And don’t miss the articles about GGeorge Evans and 
the dread Doctor himself, FFredric Wertham! Fanta-
graphics mainstay JJaime Hernandez returns to LPL 
shelves with Life Drawing. Xaime’s cast of characters 
become closer as teenage terror Tonta makes the 
acquaintance of the wife of her favorite art teach-
er...one Maggie Chascarillo! But what does that 
mean for Tonta’s sister, the infamous Frogmouth?  A 

lum New England as a fractured fairy tale, all flowing 
gowns and gleaming boot buckles and glowering 
masters of the estate, the townspeople turned troll-
ish by their rage against the schoolgirls at the heart 
of the controversy. A little-know landmark of civil 
rights in America, the Crandall School case reverber-
ates through the years. Read all about it at Central 
and Marksbury. Ged is a student, too. But his field of 
inquiry lies far further afield than the young ladies of 
Canterbury, Connecticut. Ged was A Wizard of 
Earthsea (Clarion). FFred Fordham’s graphic adapta-
tion from the classic YA fantasy by UUrsula K. LeGuin 
is noteworthy for its portrayal of the protagonist. 
Known as Sparrowhawk in his restless youth, Ged 
has been portrayed most often as a typical fantasy 
hero, which is to say, a white man. Ged is a copper-
colored youth in FFordham’s version. But then, so is 
most everyone else. After all, they live in a semi-
tropical world of scattered archipelagos. Why 
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