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HARVEY KURTZMAN

Harvey Kurtzman always stood
apart from his colleagues at the
legendary Entertaining Comics.
True, he shared the same Caniffian
influences as Johnny Craig and Jack
Davis, the thick swirl of brushwork,
the expert placing of solid blacks.
But Kurtzman was a humorist at
heart, and a realist. Thus he wasn’t
fond of EC’s horror comics and his
work for the company’s renowned
science fiction titles was far more
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satirical than the romantic visions of

h— | Williamson and Wood. Harvey's sci-fi
stories often centered on an ordinary
shmoe caught up in extraordinary circum-
stances, from the titular tale of a science

? nerd and his musclehead brother to “The

Man Who Raced Time” to William of “The
Dimension Translator” (below). Other
tales involved arrogant know-it-alls who
learn they ain’t so smart after all. The star
of “Television Terror”, the vicious despot
in “The Radioactive Child” and the title
character of “Atom Bomb Thief” (right)—
all pay the price for their hubris. Fitting
that Kurtzman’s first EC assignment,
reprinted in this Fantagraphics volume,
was a public health giveaway comic about
a randy rodeo star who catches VD. Hints
of both Kurtzman’s famously real war
comics and his magnum opus MAD lie
o within these beautifully drawn comics,
now available at Central and Tates Creek.
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DC Comics is in peril. Again. The ever-
struggling publisher has put its eggs in so
many baskets, from Grant Morrison to the
“New 52" to the recent attempts to get hip with
Brian Michael Bendis, there’s hardly a one left
uncracked. The first time DC tried to hitch its
wagon to someone else’s star was the early
1970s. Jack “the King” Kirby was largely re-
sponsible for the success of hated rival Marvel.
He was lured to join DC with promises of great-
er freedom and authority. Kirby was tired of
being treated like a hired hand. He wanted to

{ be the idea man, the boss who would come up
M with characters and concepts, then pass them
off to others to complete under his guidance. It =
didn’t work out that way. To the detriment of |
both creator and ccompany, Kirby was under- |
| mined by DC management’s timidity and short i

-sightedness. Examples of this dysfunction at
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the junction can be found in TwoMorrow’s latest, Dingbat Love.
The Love part showcases work Kirby intended to compete with
Marvel and Warren'’s black & white comics for mature readers. The
titles actually released were buried by the company. 7rue Divorce
Stories and Soul Love didn’t even make it to the presses. Despite
his discomfort with being a fifty-something white guy writing for a
black audience, Kirby still brought his trademark mix of power and
humanity to Sou/ Love. True Life Divorce is more personal, as the
happily married artist tried to make sense of love and matrimony
at the height of the Sexual Revolution. Avatar of the rage that
always simmered within the ghetto-born Kirby, “Good Looks” was
the leader of 7he Dingbats of Danger Street . This throwback to his
kid gang comics of the Forties was one of Jack’s last strips for DC.
Even Kirby’s failures were fascinating, as shown by Dingbat Love!
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Summer of Love, and the Killing is easy.
Well, two summers past, actually. 1970,
the year the Fab Four fell apart, and they
weren’t alone. “This dark cloud over the
city,” as Johnny the guitarist says. “Like
the dream died.” But Johnny’s dreams of
being a star do come true. His songs are
hits. Literally— they’'re based on the mur-
ders Johnny’s done for hire. Meanwhile,
Johnny’s bar buddy Jackie the private eye
takes on a case and cops a cig from juve-
nile delinquent Lucy. Once Jackie’s Uncle
Raul shows up, everyone’s locked in the
Killer Groove (Aftershock). Fans of 100
Bullets and David Lapham will grok this
hard-boiled hippie noir by Masters and
Marron and its jaundiced look at the wan-
ing of the Love Generation. Bohemia never
dies, though. It just mutates. Moa is a
modern girl in the modern world and it's
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bringing her down. She’s chasing all the
latest thrills and taking all the latest pills.
Panic is her addiction, anxiety her art. Sadly,
that doesn’t get her into art school. Happily,
Moa swipes her way into the affections of a
famous TV star. Most of Goblin Girl (Fanta-
graphics) concerns Moa’s on-again/off-again
relationship with the older man who would
be her lover, but settles for being her patron.
But all that action takes place offstage and
online. We see the affair blossom and wilt in
a series of texts hilariously dissected by Moa
and her galpals. Moa the character is a hot
mess moving through Moa Romanova the
cartoonist’s wiggy world. Romanova’s art
comes on like a manga version of the film
Yellow Submarine, a loopy deco style with a
creative balance of color and black & white.
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A Silver Age footnote, Peter Cannon, Thun-
derbolt was created by ex-cop cartoonist Pat
Morisi. The character stood out on the
crowded stands of the Sixties thanks to
Morisi’s stylish artwork and the hero’s stark,
stylish costume. But the character’'s real
claim to fame is that he, along with his col-
leagues in Charlton’s “Action Heroes” line,
inspired the game-changing graphic novel
Watchmen. Moore & Gibbon’s wizardry trans-
formed Peter Cannon into Ozymandias. Both
commentary and rebuke, the outsized influ-
ence of Watchmen provoked further meta-
fictional takes on costumed heroes, to the
point that now most comics are about com-
ics. The snake chews up a few more feet of
tail with Peter Cannon: Thunderbolt—Watch
(Dynamite). Written by Kieron (Wicked &
Divine) Gillen, it's about the OG Peter Can-
non rumbling with his Ozymandian doppel-
ganger, a despotic representation of “the
dangers of unrelenting deconstruction.” |
second that emotion, with hope that Watch

Back issues of 74 1.5 are available at lexpublib.org under the COLLECTIONS ta

look at, the larger European format giving
Caspar Wijngaard’s art and Mary Saf-
ro’s colors room to breathe. Ben Pass-
more’s got no problem smothering the
page with detail and action in the tradition

of his underground forebears. Pass-
more’s hyperactive style shows just how
much Sports Is Hell. As an after-game riot
explodes into revolution and reaction, the
creator of My Black Friend jumps head
first without a helmet into the mad vortex
of tribalism, sadism and capitalism that is
sports in America. Helena Bertinelli ain’t
playin’. Waging a vendetta against the
gangsters who murdered her family, the
former Mafia princess takes on the guise
of the Huntress! The canonical origin
story, this tie-in with the Harley Quinn
movie reprints the mini-series by Rick
Burchett and mystery maven Greg
Rucka. Reserve it from lexpublib.org!
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