While working with a nongovernmental organization at the
frontier of the Russian Federation,
Andre was kidnapped by Chechen
militia. At first kept in fairly comfortable circumstance—at one
point, he watches a soccer game
with his bodyguard– Andre is
moved to an abandoned building
and handcuffed to a radiator. Thus
begins a trial of body and spirit. Andre is isolated physically: though
never tortured by his captors, the
toll taken by inactivity and bad food,
of being locked to that damned radiator night and day, leaves him weak
and in pain. The smallest things become immensely important: a tiny
square of furtive sunlight, a clove of
garlic. And he’s isolated mentally—
he doesn’t speak his kidnappers’

Hostage

language, so he never really knows
why he’s being held. The militia men
are, in fact, rubes. Yet goons are no
less dangerous for being buffoons,
and there are moments when Andre fears for his life. But he is saved
from his grief and loneliness by culture. Through the long, lightless
days, he fights Napoleonic campaigns and re-reads the works of
Victor Hugo in his head. And works
on his escape, failing each time, until
the moment…..Hostage is 432 pages
of mostly a guy locked in a room.
But they are 432 brilliant pages of
low-key genius. Guy Delisle has
gone beyond merely reporting the
facts. He makes you live every moment with Christophe Andre, inside
and out, defeated...and triumphant.
It’s one of the must-reads for 2017.

One of the most exciting developments in recent comics history is the rise of the cartoonist as
journalist. Joe Sacco started the ball rolling with issues of his Fantagraphics title Yahoo focusing on WW2 and Operation Desert Storm. Once Sacco became a picture-making reporter in
earnest with Palestine, others followed his lead, hitting the road to chase stories all over the
globe. Given the region’s centrality to current geopolitics, much of the work concerns the Middle East. But journalistic comics have ranged from North Korea to the Balkan states to Alabama in the early 1960s. At right you’ll find a list of such books available in the LPL collection.

Jerusalem: Chronicles from
the Holy City 741.5 D379j
Sarah Glidden
Rolling Blackouts: Dispatches from
Turkey, Syria and Iraq 070.43 G49r
John Lewis (with Andrew Aydin)

by Guy Delisle

March: Books 1-3 TEEN 741.5 MARCH
Ted Rall

(Drawn & Quarterly)

After We Kill You, We Will Welcome You Back As
Honored Guests: Unembedded in Afghanistan
958.1047 R138a

364.154 An25d— Central

Joe Sacco

...details the one hundred
and eleven days in captivity endured by Christophe Andre, as rendered
by cartoonist Guy Delisle
1941 — Convinced of comic
books’ potential for education, Parents magazine publishes True Comics, the first
title of its kind, for 84 issues.

Guy Delisle

1942 — Crime Does Not Pay
hits the stands, presenting
true stories of real criminals.
At first an anomaly, by 1948 1
in 7 comics will be crime.

Journalism 741.5 Sa14j
Palestine 741.5 Sa14p
Safe Area Gorazde 741.5 973 Sa14s
War’s End: Profiles from Bosnia, 1995-96
Sequence from Sarah Glidden’s Rolling Blackouts: Dispatches from Turkey, Syria and Iraq (Drawn & Quarterly)

Late 1940s — True Comics
gets some competition as a
post-war market desperate for
the next big thing releases
Real Life, Real Fact and more.

1951 — The Korean War inspires war comics so tough,
gritty and realistic, the Army
tries to ban them from PXs lest
they undermine troop morale.
Ye

1960s — The publisher of
Classics Illustrated releases
The World Around Us, one of
the few docu-comics available during the superhero fad.

Late 1970s — Underground
cartoonists become historians
and reporters in titles such as
Corporate Crime, Anarchy and
the eco-centric Slow Death.

1980s — Punk rock cartoonists self-publish such comics
and zines as World War 3 Illustrated to rage and report on
the underbelly of Reaganism.

741.5 Sa14w

1990s — A fierce mix of autobiography and reportage, Joe
Sacco’s ground-breaking
Palestine initiates a new era
of cartoonists as journalists.

